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THIS EVENING’S PERFORMANCE
Antonio Vivaldi The Four Seasons for Violin and Orchestra, Op. 8, Nos. 1-4
 Concerto No. 1 in E Major, RV 269 “La primavera” (“Spring”)

  I.  Allegro

  II.  Largo e pianissimo

  III.  Allegro

 Concerto No. 2 in G Minor, RV 315 “L’estate” (“Summer”)

  I.  Allegro ma non molto

  II.  Adagio-Presto

  III.  Presto

 Concerto No. 3 in F Major, RV 293 “L’autunno” (“Autumn”)

  I.  Allegro

  II. Adagio molto

  III.  Allegro

 Concerto No. 4 in F Minor, RV 297 “L’inverno” (Winter”)

  I.  Allegro non molto

  II.  Largo

  III.  Allegro

Zachary DePue, violin

Special appearance by the Gregory Hancock Dance Theatre   

Franz Schubert Symphony No. 5 in B-flat major, D. 485
 Allegro

 Andante con moto

 Menuetto:  Allegro molto

 Allegro vivace





THIS EVENING’S MUSICIANS
FLUTE

Tamara Thweatt, Interim Principal
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Ryan Caldwell, Principal
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HORN
Dave Poncar, Principal

Ginny Kundrat

HARPSICHORD
Thomas Gerber

VIOLIN I
Alan Snow, Concertmaster

Madeleine Wething
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Reinhold Strnat
MinJi Kim

Ann Manship

VIOLIN II
Nataliya Nizhalova, Principal

Pam Close, Assistant Principal
Jonathan Johnson

Kris Zaloudek
Sandra Neel

Candida Wiley
Kevin Shiue

VIOLA
Rachel Gries, Principal

Julie Scull, Assistant Principal
Daniel Wunderle
Melinda Bowman
Karen Hutchins

CELLO
Anna Thompson-Danilova, Interim Principal

Matthew Trefethen, Acting Assistant Principal
Jan Brill

Joerg Schreiber

BASS
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Joseph Everett, Assistant Principal

Our performance 
tonight is dedicated 
to Jesse Hawkins, 
a superb violinist 
and master teacher, 
who passed away 
on February 14. It is 
most appropriate 
that Jesse made 
his transition on 

Valentine’s Day—a day dedicated to love—for no one 
had a deeper love for music and the violin than did 
Jesse—a love he communicated to the hundreds 
of students fortunate enough to come into contact  
with him.

Jesse was born on August 16, 1956 in Norfolk, 
Virginia. His musical gifts were recognized very early 
and he was featured in the “Gifted and Talented” 
program there, performing often throughout 
the area. At 14 he went off to the renowned  
North Carolina School for the Arts. During these 
high school years he performed at the Festival 
of Two Worlds in Spoleto and Assisi. Upon early 
graduation he continued his Conservatory/college 
training at the New School in Philadelphia. While 

in Philadelphia, Jesse read quartets regularly with 
Booker Rowe and other members of the Philadelphia 
Orchestra and performed for several years with the 
virtuoso ensemble “The Concerto Soloists”, touring 
and soloing both domestically and in Europe.

A Diversity Fellowship brought Jesse to the 
Indianapolis Symphony, but within one year he won 
a titled position as principal second violinist of the 
Ft. Wayne Philharmonic, a position he held from 
1987 to 2000. While there he also was violinist of 
the Philharmonic Piano Trio, faculty members as the 
resident ensemble of IU-Ft. Wayne.

For 10 years Jesse spent summers performing with 
the world-famous Santa Fe Opera. But he was not 
only a master of the classical orchestral and opera 
literature, but of many other styles—from Jazz to R 
and B to Commercial to Improv.

As first violinist of the White Oak Chamber 
Ensemble he performed on a long tour of Israel 
and Western Europe with Mikhail Baryshnikov and 
the White Oak Dance Project. He also appeared as 
guest concertmaster with several orchestras as 
varied as the Kalamazoo Symphony and the El Paso 

Opera. For the past 15 years Jesse was Associate 
Concertmaster of the Carmel Symphony. He was 
also a vital presence in some of the outstanding 
church orchestras in the area—particularly 
St. Luke’s United Methodist and Tabernacle 
Presbyterian. In all three he was sometimes 
featured as a soloist.

For all of his greatness as a player, Jesse’s most 
lasting legacy will be as a teacher. For many 
years Jesse was a pillar of the Metropolitan Youth 
Orchestra. In his position as a principal teacher with 
MYO he transformed the lives of hundreds of kids, 
many of them from the Inner City. His unquenchable 
love for the divine gift of music has been given to 
those kids and has enriched their lives, and those of 
their families forever. He has been the role model of 
all role models.

Jesse was actually “Junior”, having been named  
for his father, Jesse Coolidge Hawkins, who passed 
away in 2013. He was the third of six siblings,  
the youngest of whom—Lori—passed away in 1993. 
He is survived by his mother, Claudine Arrington 
Hawkins, and his siblings Gerald, Linda, Claudius, 
and Kevin.

In Memoriam - Jesse Hawkins 1956-2021
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Versatility, passion and innovation are the 
hallmarks of American conductor Janna Hymes. 
Renowned for her inspiring performances, musical 
depth and energetic presence both on and off 
the podium, she has developed a reputation as 
an exciting, detailed communicator. Praised by 
the press as “an architect, a builder in sound, a 
conductor with an overall view who never misses 
details”, Ms. Hymes is Artistic Director of Indiana’s 

Carmel Symphony Orches-tra since fall 2017 she 
has served as Artistic Director of Indiana’s Carmel 
Symphony Orches-tra and was recently appointed 
Music Artistic Director of the Carmel Music and 
Film Festival which she helped to launch.  She 
served as Music Director of the Williamsburg 
Symphony Or-chestra (WSO) from 2004 to 2019, 
when she celebrated the WSO’s 35th anniversary 
and her 15th and final season. A popular guest 
conductor, Ms. Hymes continues to expand her 
rela-tionships with orchestras nationwide.
 
Among the orchestras that Ms. Hymes has guested 
with are the Houston, Indianapolis, Ore-gon, North 
Carolina, Savannah, New Hampshire, Roanoke 
(VA), Hartford (CT), Portland (ME), Madison (WI), 
Florida West Coast, Harrisburg (PA), Spokane 
(WA), Richmond (VA), Springfield (MA), Bozeman 
(MT), Chappaqua Chamber (NY), Bangor (ME) 
and Omaha symphony orches-tras, as well as the 
San Francisco Women’s Philharmonic, Cincinnati 
Chamber Orchestra and the Florida Orchestra. 
International guesting includes the Costa Rica 
National Symphony (where she has been a frequent 
guest), the Delta Ensemble of Holland, National 
Orchestre de Lyon, Besancon Chamber Orchestra 
and the Orquesta Sinfonica del Estado de Mexico.
 
Born in New York City, Janna Hymes is a Fulbright 
scholar, recipient of a 1999 Geraldine C. and Emory 
M. Ford Foundation Grant, and a prizewinner of 
the 1998 International Conducting Competition in 
Besancon, France.

JANNA HYMES Artistic Director



Zachary DePue has established himself in concert 
venues around the world delivering virtuosic high-energy 
performances. He demonstrates command as a leader, 
soloist, collaborator, and improvisa-tional artist reaching 
across a diverse landscape of music. His authentic warmth 
and generosi-ty on stage invites audiences to join him in all his 
explorations.

DePue became one of the youngest concertmasters in the 
country when he was appointed to the Indianapolis Symphony 
Orchestra (ISO) in 2007. For more than a decade, DePue served 
the orchestra as a passionate and dedicated leader both 
in and outside the concert hall. He was named a member of 
the Stanley K. Lacy Executive Leadership Series, connecting 
Indianapolis’ emerging leaders to the issues and needs of the 
community. 

DePue rose to international prominence as a founding member 
of Time for Three, with whom he performed for 15 years. 
During his tenure with the category-defying trio, he made 
numerous tours and gave high-profile appearances, including 
a performance on the 2014 semifinals round of ABC’s Dancing 
with the Stars. They were the ISO’s first ensemble-in-residence, 
charged with introducing new audiences to the symphony 
experience and breathing fresh creative life into the orchestra’s 
Happy Hour Concert Series. DePue recorded four albums of 
original music and arrangements with Time For Three. Their 
2014 release featured collabora-tions with ukulele phenom 
Jake Shimabukuro on “Happy Day,” the uplifting DePue-penned 
opening cut; saxophonist Branford Marsalis in the rollicky 
original “Queen of Voodoo;” cel-list Alisa Weilerstein in a quartet 
version of Rachmaninoff’s “Vocalise;” and sing-er/songwriter 
Joshua Radin in four of his early songs. The trio members were 
active creative partners in the commissioning of new pieces 
which were vehicles for collaborations with or-chestras and 
the ensemble. Composers Jennifer Higdon, William Bolcom, 
and Chris Brubeck each contributed substantial pieces leading 
the trio to performances with orchestras across the country 
including the Philadelphia Orchestra, Indianapolis Symphony 
Orchestra, Pitts-burgh Symphony Orchestra, Baltimore 
Symphony Orchestra at their home venue and for their 2013 
Carnegie Hall appearance, Chicago Symphony Orchestra at 
Ravinia, Wheeling Sympho-ny, Brevard Festival Orchestra, 
among many others. The Trio also recorded Higdon’s Concer-
to 4-3 with the Forth Worth Symphony Orchestra and appears 
on their 2012 Take Six release.

DePue’s earliest introduction to the stage came through 
performances with his family. He is the youngest of four 
brothers—all violinists—who make up The DePue Brothers 
Band, an ec-lectic ensemble that blends bluegrass and classical 
music, with elements of jazz, blues and rock. DePue graduated 
in 2002 from the Curtis Institute of Music in Philadelphia, 
where he served as concertmaster of the Curtis Symphony 
Orchestra and studied with renowned violin-ists Ida Kavafian 
and Jaime Laredo. He is a former member of the Philadelphia 
Orchestra where he performed in the first violin section for 
five years. He performs on a violin made by Giuseppe Rocca of 
Turin, Italy, in 1846.

Zachary DePue Violin Soloist



Gregory Glade Hancock, Artistic Director/Choreographer
Dancers:

Hannah Brown
Adrian Dominguez

Chloe Holzman
Camden Lancaster

Abigail Lessaris
Zoe Maish

Thomas Mason
Olivia Payton

GHDT appears with the support of the City of Carmel.

Gregory Hancock Dance Theatre



ANTONIO LUCIO VIVALDI (1678-1741)
Le quattro Stagioni (The Four Seasons), op. 8 nos. 1-4 (1716?)
 La primavera (Spring): Allegro—Largo—Allegro
 L’estate (Summer): Allegro non molto—Adagio—Presto
 L’autunno (Autumn): Allegro—Adagio molto—Allegro
 L’inverno (Winter): Allegro non molto—Largo—Allegro

Antonio Vivaldi was born in Venice in 
1678, and spent most of his career 
there. His father, Giovanni, was a gifted 
violinist and composer, and naturally 
became the young Antonio’s first 
teacher. Antonio was a quick study, and 
was soon performing with his father 
throughout Venice.

The younger Vivaldi continued 
performing even as he began training 
for the priesthood at age 15. He was 
fully ordained at 25, but less than a year 

later was granted a dispensation from taking part in most of 
the responsibilities of his office. Officially, the reason was his 
health difficulties; he struggled with severe asthma attacks. 
But this may have been a pretext. He was already widely known 
and in growing demand as a violin virtuoso and composer, to 
the point that he had little time left for serving the Church. His 
superiors were generous. For the rest of his life, he would be 
allowed to remain in the priesthood, but would not be required 
to perform the usual duties, allowing him a path to become 
one of the most influential musicians of his age.

It was an incredibly prolific age. Composers of the time were 
expected to be able to crank out new works quickly, often 
with absurdly short deadlines. Here Vivaldi stood out. A 
comprehensive list of his works includes over 400 concertos 
for various instruments, over half of them for violin alone (this 
is not including works which are known to have been written 
but which have been lost).

 The most famous of these are the four violin concertos 
collectively known as I quattro Stagioni (The Four Seasons), 
first published in 1725. Their history before publication is 
unclear, but in a prefatory note Vivaldi wrote of the pleasure 
they had given when performed at courts in Italy and Germany, 
hinting that they were already well known for years before 
they saw print. It is now believed that they may have been 
composed as early as 1716.

Besides their ingratiating melodies and virtuosic violin writing, 
the popularity of these concertos owes much to their depiction 
of country life during each of the seasons. From birdsong to the 
barking of a dog, from breezes whispering through the trees to 
a howling blizzard, peasant dances to a hunting party, all these 
things and more are depicted musically in great detail. This 
type of “tone painting” would have been familiar in the context 
of an opera or other vocal works, but in a purely instrumental 
work for concert performance it was a novel idea. 

Vivaldi embeds these descriptive details within the standard 
three-movement form of a Baroque-period concerto which he 
almost always followed faithfully. He took pains to make sure 
that the subject matter was clear, prefacing each concerto 
with a text (in the form of a Petrarchan sonnet, for some 
reason) describing what each movement depicted, and often 
adding explanatory text in the score itself.

This is how we know that the cheerful tune that opens the first 
concerto is intended to depict joy at the returning of Spring. 
The tune returns several times throughout the movement, 
with additional episodes depicting birdsong, a babbling brook, 
and a brief thunderstorm which passes quickly. The slow 
movement, according to Vivaldi’s sonnet, imagines a goatherd 
taking a nap “amid the murmuring leaves” while his trusty 
dog remains on the alert (the dog’s barking is depicted by 
the violas, instructed to play “very loudly and abruptly.”) The 
concerto then concludes with a rustic dance.

Summer is introduced by a series of descending figures, 
reminding us of the oppressive heat, beneath which “man and 
beast droop.” The solo violin eases the mood with more imitations 
of birdsong (specifically the cuckoo, turtledove, and finch). 
However, the movement ends ominously with a sudden rush of 
wind and the sound of distant thunder hinting at an approaching 
storm. The second movement continues with the plaintive song 
of a shepherd, tormented by gnats and flies, and fearful of the 
still-approaching storm. The final movement proves that the 
shepherd’s fears were justified; a violent thunderstorm breaks 
with torrential rains, lightning, and thunder.

Thankfully, the weather improves in Autumn, as peasants 
gather to celebrate the successful harvest with dance, song, and 
drink. The solo violin takes on the persona of a fellow who has 
celebrated perhaps a little too freely, his steps becoming more 
faltering and clumsy, until at last he falls into a drunken stupor 
while the remaining peasants carry on as though nothing had 
happened. As night falls in the second movement, the people 
end their celebrating and retire “to savor full the joy of gentle 
sleep.” The concerto ends with a hunting party setting forth at 
daybreak “with horns and hounds and guns.” The solo violin 
leads the chase, nearly escaping but ultimately captured.

Naturally, the pleasant autumn weather gives way to the 
frigid cold of Winter. In the first movement, rapid passages in 
the solo violin bring to mind the sound of the “horrid wind,” 
while the orchestra concerns itself with the effects of the 
cold, namely shivering, chattering teeth, and the stamping 
of feet in the effort to stay warm. In the slow movement, we 
are presented with a picture of “peaceful and contented days” 
spent before a roaring fire, while the dripping of a cold rain 
can be heard outside. The final movement colorfully depicts 
a group of people attempting to negotiate an icy path; some 
step cautiously and gracefully, others less so, with predictable 
results. “This is winter,” Vivaldi writes, “which nonetheless 
brings its own delights.”



FRANZ PETER SCHUBERT (1797-1828)
Symphony no. 5 in B-flat major, D. 485 (1816)

Like most great composers, Schubert 
showed great talent at a very young age, 
and was accepted as a chorister at the 
Imperial court chapel in Vienna when 
he was only 11 years old. The choir was 
in residence at the Stadtkonvict, which 
also housed the boarding school where 
he received his musical education. He 
also played violin in the school orches-
tra, immersing himself in the orchestral 
works of Haydn and Mozart, as well as 
Beethoven, whose music dominated Vi-
ennese concert life at the time.

Schubert wrote his first symphony at 16, the same year he 
completed his studies at the Stadtkonvikt. By his nineteenth 
birthday, he had lived through the most productive period of 
his life, having completed some 400 works, both long and 
short, including several of his best-known songs, and two ad-
ditional symphonies. 1816 would prove to be a pivotal year, 
during which he wrote his fourth and fifth symphonies, his first 
symphonic works to have entered the symphonic canon. 

The fourth, to which he added the subtitle “Tragic,” was com-
pleted in April, and was heavily influenced by Beethoven. The 
symphony would not be performed during Schubert’s lifetime, 
but the experience of writing it seems to have kindled an un-
expected reaction against Beethoven’s music. In a diary entry 
in June, Schubert described the great man’s influence as “that 
eccentricity which joins and confuses the tragic with the com-
ic, the agreeable with the repulsive, heroism with howlings and 
the holiest with harlequinades, without distinction, so as to 
goad people to madness instead of lifting them to God.”

Schubert would eventually change his mind about Beethoven, 
but not before writing another symphony in which he sought 
guidance from the earlier symphonic masters, namely Mozart, 
and in particular Haydn. It is hard to imagine a greater contrast 
between the fourth symphony and its successor, completed 
less than six months later.

The Fifth Symphony, finished on October 3, was premiered 
in a private gathering soon afterwards. The orchestra was an 
amateur group that met in the living room of Schubert’s friend 
Otto Hatwig. The limited space afforded the ensemble explains 
the modest instrumentation of Schubert’s symphony; one 
flute, pairs of oboes, bassoons, and horns, and a small group 
of strings. It may be no coincidence that this instrumentation 
is the same as the original version of Mozart’s great G-minor 
symphony (no. 40), further pointing up Schubert’s great (if 
impermanent) intention to pursue the clarity of Mozart rather 
than the thunder of Beethoven.

The Mozartian paradigm is obvious from the opening mea-
sures. A four-bar pianissimo introduction ushers in a lively 
theme of uncommon grace and delicacy. Melody reigns su-
preme, as it does throughout the symphony (indeed, through-
out all Schubert’s work). But the movement is also notable for 
the way it displays Schubert’s mature handling of formal tech-
nique. Every detail is important, not a note is wasted. At nine-
teen, Schubert had emerged as a fully formed master of his 
craft. The slow movement opens with a theme that might have 
been composed by Haydn, continuing with a second theme 
that artfully dovetails string and wind instruments. Only in the 
third movement, the traditional Minuet, is a hint of Beethoven 
heard as the key darkens to a minor mode. The finale again 
evokes the lively humor of Haydn best symphonies, but with 
Schubert’s genius for melody on full display.

The premiere of the symphony would be the only time 
Schubert ever heard the work performed. Only twelve years 
later, his life would be tragically cut short. But in the years 
given to him, he worked at a furious pace, leaving a body of 
work greater in quality and quantity than nearly any composer 
granted a full span of years. The score of the Fifth Symphony 
disappeared, and would have been forgotten if not for Sir Ar-
thur Sullivan (of Gilbert and Sullivan fame), who had travelled 
to Vienna with the express purpose of searching for Schubert 
manuscripts. The first performance of the rediscovered work 
took place in London on February 1, 1873. It attracted little at-
tention at first, seeming like a fairly modest effort when com-
pared to Schubert’s later, more monumental symphonies. But 
the finer qualities of the Fifth gained it a following, and today, 
like a small but perfectly cut gemstone, it has gained a perma-
nent place in the symphonic repertoire.



GIFTS TO THE CARMEL SYMPHONY ORCHESTRA
Carmel Symphony Orchestra Operating Fund

The Carmel Symphony Orchestra (CSO) is deeply grateful to all the corporations, organizations, and 
individuals whose contributions have insured our continued success. Such continued financial support 
is essential for artistic growth and increasing educational outreach in Carmel and the surrounding 
communities. For information concerning future contributions, please contact the CSO office  
at 317.844.9717.
 
The Honor Roll of Donors recognizes patrons who have supported the Carmel Symphony Orchestra 
during the 2019-20 Season. Every effort has been made to ensure the accuracy of this Honor Roll of 
Donors. If your name has been accidentally omitted or listed incorrectly, please accept our deepest 
apologies and contact the CSO office at 317.844.9717.
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Individual Contributors (continued)

Principals (continued)
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Carmel-Clay Public Schools
Carmel Symphony Orchestra League

Carmel Symphony Orchestra Volunteer Musicians
 Ingrid Baird, Bob Bonner, Reid Bonner, 
Melinda Bowman, Jan Brill, Kim Coplen,  
 Amanda Cornet, Matt Greven, Karen 

Hutchins, Shawn Jones, Ginny Kundrat, Larry 
 Lawhead, Greg Leffler, Larry Lemon, Ann 

Manship, Sharon McCullough, Heather 
 Palmer, Laura Payne, Katherine Peters, 
Tama Poncar, Chris Rund, Annemarie Schreiber,  

Joerg Schreiber, Kevin Shiue, Reinhold Strnat, 
Jennifer Weber, Keli Welsh, Kris Zaloudek

Shawn Jones
MEG & Associates

Meridian Music School
PEDCOR Companies

Ritz Charles
Rod Pittenger

Jennifer Weber



THANK YOU TO OUR WONDERFUL SPONSORS
FOR YOUR CONTINUED SUPPORT


